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Welcome 

 

On behalf of the Fleece to Fashion research team at the University of Glasgow, we are delighted to 

welcome you to this conference on Creativity, Authenticity and Sustainability in Knitted Textiles. 

Glasgow was once the centre of the rag trade, a creative hub for the arts and crafts and in more 

recent times known for its love of fashion. The city is no stranger to the knitwear industry, with a 

number of large producers such as Twomax, Kidmar and Mackinnon of Scotland once making 

Glasgow their home. Today the streets of Glasgow no longer echo to the sound of knitting machines, 

but the knitwear industry still makes a significant contribution to the Scottish economy.  

The Fleece to Fashion project follows the production cycle, interrogating why and how knitting has 

adapted to and survived modernisation to become a distinctive heritage brand in the modern 

Scottish economy and culture. From the Northern Isles to the Borders, we have been speaking to 

makers and engaging with museum curators. We have been digging through archives, guided by our 

themes - creativity, authenticity and sustainability - and focusing on the historical relationship 

between creative practices, economic structures, and place. 

This conference, which brings together academics, makers, producers, heritage professionals and 

entrepreneurs, is an opportunity to have conversations about knitting across our specialisms and 

enthusiasms. We hope you will find the event enjoyable and informative and make connections 

across disciplines and practices in Glasgow, the global city. 

 

Lynn Abrams, Roslyn Chapman, Lin Gardner, Jill McCubbin, Marina Moskowitz, Sally Tuckett 

 

Website: https://fleecetofashion.gla.ac.uk/ 

Email: arts-fleecetofashion@gla.ac.uk 

Twitter: @uofgknitting 

 

 

 

 

 

 

 

 

 

  

https://fleecetofashion.gla.ac.uk/
https://twitter.com/UofGknitting
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Programme Schedule 

Please be aware that the running order and panels may be subject to last minute change –  please 

visit our website conference page for updates.  

 

Day One 

 

O9.00 – 09.15 Welcome and Introduction 

09.15 – 10.55  Panel 1: Business, Production and Retail 

“Some person possessed of an enterprising spirit”: James Porteous & Co and the rise and fall of a 

Clackmannanshire wool manufacturer 1854-1963 

(Alison Mayne, Researcher) 

Knitting a New Future: Patterns and design embracing nature, indigenous breeds and artisanal 

processed yarns  

(Tone Skårdal Tobiasson, Journalist and Author; Ingun Grimstad Klepp, Oslo Metropolitan University; 

Hanne Torjusen) 

 

Twomax: A Glasgow Knitwear Company 

(Isabella Wagner, Post-Graduate student, University of Glasgow) 

 

On the Beach or on Bond Street: Knitwear and Early Wholesale Couture 1920-1935 

(Liz Tregenza, Post-Doctoral Research Fellow, Victoria and Albert Museum) 

 

10.55 – 11.15  Break  

11.15 – 12.30  Panel 2: Heritage 

Icelandic Lopapeysa, A Protected Designation of Origin 

(Ásdís Jóelsdóttir, University of Iceland) 

 

Developing a Brand Identity for an Irish Knitwear SME  

(Alison Gault, Belfast School of Art) 

Where are the Lace Knitters: A comparative study on heritage lace-knitting in education system in 

contemporary Shetland and Haapsalu 

(Sophie/Qiaoyun Peng, Doctoral Candidate, University of Glasgow) 

12.30 – 13.30  Lunch 

13.30 – 14.15  Keynote – Stana Nenadic 

Knitting in the Landscape: Tourists and traveller accounts in image and text 

https://fleecetofashion.gla.ac.uk/conference-2022-daily-updates/
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14.15 – 15.30  Panel 3: Wool, Landscape and Sustainability 

100% wool - PLEED’s Campaign for the Reappraisal of Local Wool 

(Gieneke Arnolli and Johanna Van Benthem, Pleed) 

The Sheep Saver: A Transatlantic Yarn Creation Story 

(Nora Howley, Educator and Researcher) 

‘Irish wool’s too hard’?: The influence of place-based knitting cultures on sheep rearing and wool 

production in Ireland and Shetland 

(Siún Carden, Research Fellow, University of the Highlands and Islands) 

15.30 – 15.50  Break 

15.50 – 17.30  Panel 4: Curation and Collections 

The Collection of the Knitting & Crochet Guild: Authentic, but how sustainable? 

(Angharad Thomas, Designer/Maker and Researcher) 

Eagles, Lions, Bears and a Coats of Arms – a knitted carpet from 1768 

(Adelheid Rasche, Germanishes Museum Germany) 

Knitting London: Forming narratives of city knitting through the Museum of London collections 

(Lucie Whitmore, Museum of London) 

A Survey of the Heritage and Tradition of Knitting in Botswana: Local, Regional and Global 

Influences 

(Winani Thebele, Botswana National Museum) 

 

 

Day Two 

09.00 – 09.15  Welcome 

09.15 – 10.55  Panel 1: Design and Creativity 

Teaching Contemporary Knitwear to Undergraduates 

(Buddy Penfold, De Montfort University) 

Foy & Gibson: The Search for Australian Style  

(Lorinda Cramer, Redmond Barry Fellow at the State Library of Victoria) 

Attention to Details: Rejuvenating knitwear using industrial trimming methods 

(Claire Adholla and Martha Glazzard, University of Dundee) 

An investigation into the aesthetic bonds that underline the design qualities of Fair Isle and 

Shetland Tweed.  

(Sara Dearlove, University of the Highlands and Islands) 
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10.55 – 11.40  Break (extended due to shorter Panel 2) 

11.40 – 12.30  Panel 2: Learning and Teaching Craft 

[Unfortunately, Valerie Wilson has had to withdraw from the panel] 

Yarn Over? 

(Margaret Sutherland, University of Glasgow; and Catherine Reid, Doctoral Candidate, University of 

Glasgow) 

Knitting Without Mother: Learning, Re-learning, and Moving On 

(Anna Konig, Arts University Bournemouth)  

 

12.30 – 13.30  Lunch 

13.30 – 14.15  Keynote – Natalie Warner 

Creative and Community Practices  

 

14.15 – 15.30  Panel 3: Loops, Needles and Knitters 

Scottish Knitting and Other Ways to Pull Loops Through Loops 

(Cary Karp, Museologist) 

Identifying Loops and Other Ingredients in the Early Archaeological Evidence for Knitting 

(Jane Malcolm-Davies, University of Copenhagen) 

Identifying the Ingredients for Knitted Items in 16th century English Sources 

(Lesley O’Connell Edwards, Independent Scholar) 

 

15.30 - 15.50  Break 

15.50 – 17.30  Panel 4: Expression and Well-Being 

Knitwits: Knitting the Bluestockings 

(Nicole Pohl, Oxford Brookes University) 

Knitting for Margaret Klein: Design, Creativity and Two Armies of Homeworkers 

(Freya Bently, University of Glasgow graduate)  

KnitWell: The importance of colour choice when recording emotions through creative, open-ended 

knitting practice 

(Emily Joy Rickard, Doctoral Candidate, Nottingham Trent University) 

Material Meaning and Making: Amateur Knitting in Everyday Lives 

(Susan Jones, University of Nottingham) 

 

17.30 – 17.45  Closing Remarks 



8 
 

Keynote Speakers 
 

Day One – Stana Nenadic 

Knitting in the Landscape: Tourists and traveller accounts in image and text 

Knitters, female and occasionally male, in ‘traditional’ or national costume set against rural 

backgrounds (real and contrived) featured in tourist and traveller accounts from the early 

nineteenth century to the interwar years, in Britain and Europe. They were described in text and 

painted or photographed for published guides, antiquarian accounts and tourist postcards. They also 

featured in the working craft displays and peasant villages that were mounted at international 

exhibitions. This paper offers a survey of some of the key moments in the cultural representation of 

knitters within idealised rural landscapes. It seeks to explain the interest in these craftworkers as 

complex and shifting embodied ideals of simplicity, gender, eroticism, handwork and community 

framed by landscapes of nostalgia and escape. 

Biography 

Stana Nenadic is Professor of Social and Cultural History at the University of Edinburgh.  Her latest 

book is Craftworkers in Nineteenth Century Scotland: Making and Adapting in an Industrial Age (EUP, 

2021) and she is editor of Vol 5, ‘Craft in the Age of Industry’ for the Bloomsbury Cultural History of 

Craft series, due in 2023/4.  Stana Nenadic is also Director of the Pasold Research Fund for the 

History of Textiles, Dress and Fashion and currently holds a Leverhulme Major Research Fellowship, 

2020-22, for a project titled ‘The Business of Art in Scotland, 1700-1900’ (which is the title of her 

next book). 

 

 

Day Two – Natalie Warner 

Creative and Community Practices  

This paper explores the evolving economic relationship between small businesses and the crafting 

communities they serve.  It is partly a follow-on from the author’s From Needle to Needle series, 

particularly the final two posts, ‘Economies of Knitting Pattern Production’ and ‘Towards a Caring 

Economy of Knitting’, and partly a discussion of the ways in which value propositions are changing.  

Examples will be drawn from independent sewing and knitting pattern designers, and opportunities 

for problem solving and future directions will be highlighted.  

Biography 

Natalie Warner is a knitwear designer and fashion lecturer specialising in garment construction and 

pattern cutting.  Through her writing, she explores how local and personal spaces can be sources of 

emotional nourishment and wellbeing; how the clothes we wear and spaces we inhabit support and 

root us.  Natalie posts updates from her garden on her dedicated account, @nataliebynature, and 

you can keep us with her knitwear designs @natalieinstitches . 

 

https://www.instagram.com/_nataliebynature/
https://natalieinstitches.com/
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Market Hall 

 
 

(The above image is not to scale and is purely illustrative) 

Thursday 
8th   

   Friday 
9th   

   

Table No   Vendor   Table 
No   

Vendor   

1  
   

New Lanark  
https://www.newlanarkspinning.com/  

1   New Lanark  

2   
   

New Lanark  
  

2   New Lanark  

3    Wee County Yarns  
https://wee-county-yarns.co.uk/   

3   Edelweiss Fibres  
https://www.edelweissfibres.co.uk/   

4    Dystopic Fibre  
https://dystopicfibre.com  

4   Yarn Journal  
https://yarnjournal.com/   

5   At Birkhill House CIC  
https://atbirkhillhouse.co.uk  

5   At Birkhill House CIC  
https://atbirkhillhouse.co.uk 

6   Woolly Originals  
https://woollyoriginals.com  

6   Edelweiss Fibres (TBC)  

7   
   

AMO yarn  
https://amoyarns.etsy.com/  

7   My Mama Knits  
https://mymamaknits.com/en-us   

8   Caithness Yarns  
https://www.caithnessyarns.com  

8   Caithness Yarns (am only)  

9   Caithness Yarns  
  

9   Caithness Yarns (am only)  

10   Woollen Flower  
https://www.woollenflower.com/  

10   Woollen Flower  

https://www.newlanarkspinning.com/
https://wee-county-yarns.co.uk/
https://www.edelweissfibres.co.uk/
https://dystopicfibre.com/
https://yarnjournal.com/
https://atbirkhillhouse.co.uk/
https://atbirkhillhouse.co.uk/
https://woolleyoriginals.com/
https://amoyarns.etsy.com/
https://mymamaknits.com/en-us
https://www.caithnessyarns.com/
https://www.woollenflower.com/
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Exhibitions 

The conference gives the Fleece to Fashion project an opportunity to preview some of the research 

it has undertaken since 2020. These mini exhibitions will be mounted in the seminar room below the 

main conference hall. 

 

 

Margaret Klein design, style 658, Boatneck in 'Arches' 
Lace, dated 18 August 1987. Knitted by Susan Cushen, 

London, photographed by Freya Bently 

 

 

Detail of dress by Twomax, knitted in synthetic yarn, 
c.1960s (Private Collection) 

‘Knit a Margaret Klein Pattern’  

Based in the Scottish Borders, Margaret Klein 
– the wife of Bernat Klein – designed 
hundreds of knitted garments for the Klein 
ready-to-wear collection from the 1980s to 
the early 1990s. This public engagement 
event, investigating the patterns for these 
hand-knitted garments, was undertaken at 
the start of 2022. It is a collaborative project 
with the Klein Family, the National Museum of 
Scotland, and a team of worldwide volunteer 
research knitters. We have received samples, 
partial garments and even whole garments all 
of which are helping us understand the design 
and creativity of Margaret Klein and inform 
our understanding of the home knitting 
sector.  
 
 
 
 
 

Twomax 

During lockdown, members of the Fleece to 

Fashion team made good use of ‘research by 

eBay’ – and made some exciting finds. One of 

the most significant proved to be garments 

made by the Glasgow based knitwear 

company McClure and McIntosh, better 

known as Twomax. This company provides a 

valuable case study for the project as it 

highlights the forgotten knitting industry of 

Glasgow and illustrates the diversity of 

knitwear production in Scotland during the 

twentieth century 
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Guest Blogs 

The Fleece to Fashion team is delighted to publish two guest blogs related to our conference 

themes, which will be published here during the week of the conference. 

 

 

'Herd' by Rosina Godwin (Photograph by Rosina Godwin) 

 

 

 

Completed sock (Photograph by Leah Loar) 

Knitting the Uncanny 

My knitted sculptures play with the nurturing 

associations of textiles, to challenge the 

traditional hierarchy of the arts using a female 

orientated craft. The pieces are hand knitted 

in the round, and explore the unconscious 

mind, taking ideas from the work of Sigmund 

Freud, Carl Jung and Melanie Klein. 

Rosina Godwin is an Artist and Sculptor 

whose work has been exhibited in London, 

Southampton, Oxford and Trebišov, Slovakia. 

She has organised several workshops – both 

in person and online – the most recent being 

Knitting the Uncanny at the Leyden Gallery in 

London in 2021. 

 

 

Exploring Craft Through Practice 

Based Research 

One of the most difficult aspects of studying 

the history of any fibre art is that because 

many pieces are made of natural fibres, they 

do not survive the centuries. This requires 

historians to rely on either the tools that 

would have created the items or artwork 

depicting the craft. Through practice-based 

research, historians can learn a great deal 

about the process of a craft. This blog 

discusses the recreation of one of the earliest 

pieces of knitting -  a sock found in Egypt 

dated to around 1000 CE. 

Grace Cochran Keenan and Leah Parker 

Loar are both costume makers whose jobs 

involve research into historical clothing. Both 

also share an interest in fibre crafts. 

https://fleecetofashion.gla.ac.uk/blog/


12 
 

Abstracts and Speaker Biographies – Day One 

 

Panel 1: Business, Production and Retail 

Alison Mayne 

“Some person possessed of an enterprising spirit”: James Porteous & Co and the rise and fall of a 

Clackmannanshire wool manufacturer 1854-1963 

Late C18th Alva, Clackmannanshire was described by its minister as wretched – a rural settlement 

where a handful of loom weavers produced coarse horse blankets.  By the end of the C19th, what 

had felt like a hopeless area was a boom town where hundreds were employed by eight mills to 

satisfy the fashionable appetite for plaid and tartan wool fabrics.  One of these, Meadow Mills, was 

owned by James Porteous.  Research into Scotland’s wool industry has focused primarily on 

homeworking in the Outer Hebrides, tweeds of the Borders, or industrial production in urban 

factories: there is little exploration of the development and impact of smaller mills in 

Clackmannanshire such as James Porteous & Co.  Drawing on company financial and administrative 

documents held at the University of Glasgow, this paper opens up discussion about the trajectory of 

Scottish wool manufacture through the microcosm of Meadow Mills, growth through empire and 

colonialism, and collapse following the expansion of global markets. The records reveal how the 

company helped to weave narratives of fibre and fabric through the National Association of Scottish 

Wool Manufacturers, its own advertising and design campaigns and the ultimate fragility of the 

Scottish woollen industry in the mid C20th. 

Biography 

Dr Alison Mayne is a researcher in handcraft, wellbeing and textile histories. Her PhD explored the 

different ways that amateur making in knit and crochet - crafted alone and shared on Facebook – 

could have implications for subjective perceptions of wellbeing.  Recent publications include 

research on handcraft in Spare Rib magazine and the affective properties of Scottish yarn. Currently, 

work is focused on the Hope MacDougall Collection of textiles held at Dunollie Castle and Museum, 

near Oban. research@knitrospective.com; orcid.org/0000-0002-1562-9368; @knittyphd 

 

Tone Skårdal Tobiasson, Ingun Grimstad Klepp and Hanne Torjusen 

Knitting a New Future: Patterns and design embracing nature, indigenous breeds and artisanal 

processed yarns  

A growing interest in the older, indigenous sheep breeds in Norway has galvanized a gourmet 

approach to small-scale and artisanal processed yarns. In tandem with this, we have seen knit 

patterns where sheep, nature and elements from the process are increasingly used as decorative 

elements. Over the last years, yarns are also increasingly marketed based on the local breeds and 

equally important for their provenance – the region or farm the wool originates from. The hues of 

the naturally pigmented wool have increasingly found their place in the patterns, which is a new and 

‘anti-industrial’ approach matched by the models showing the finished products not being 

mailto:research@knitrospective.com
https://orcid.org/0000-0002-1562-9368
https://twitter.com/knittyphd
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professional models, but actual community members, even the sheep farmers themselves. This 

rougher, un-polished and un-styled approach to the sheep, their wool, the resulting yarn and the 

patterns brings forward a counter-voice to the stylized, mass-produced and globalized fast-fashion 

influence that crushes creativity, self-esteem and cultural sustainability. Our paper builds on two 

different projects, Woolume and Amazing Grazing. 

Biographies 

Tone Skårdal Tobiassson, journalist and author, went from managing editor of fashion magazines to 

become a founder of NICE (Nordic Initiative Clean & Ethical) Fashion, originally a platform for 

sustainability for the Nordic Fashion Association. Currently she is responsible for dissemination for 

several research projects in Norway, related to wool, localism, sustainable, slow and regenerative 

fashion. She has co-written a number of books on wool and Norwegian knitting, and co-edited Local, 

Slow and Sustainable Fashion: Wool as a Fabric for Change. She is a contributor to several 

international publications, and a Board member of Union of Concerned Researchers in Fashion. 

Professor in clothing and sustainability, Ingun Grimstad Klepp, has been working with apparel 

research at Consumption Research Norway Oslo Metropolitan University since 1999. Her 

contribution has been key for developing the research field through advancing methods, projects, 

knowledge and discourse about clothes and their role in environmental goals, society and our lives, 

including wearing habits, laundry, lifespan, product development and value chains. Wool and local 

clothes are in the core of her interest and the theme for the latest book Local, Slow and Sustainable 

Fashion: Wool as a Fabric for Change (Palgrave Macmillan) edited together with Tone Skårdal 

Tobiasson. 

Hanne Torjusen is a researcher at Consumption Research Norway (SIFO) at Oslo Metropolitan 

University. She is by training a nutritional scientist, and her research fields include food and 

agricultural systems from the perspectives of nutrition and health as well as sustainability. She has 

been part of several international research projects on these topics, such as Welfare Quality; 

Organic-PLUS; and Strength2food. Common to these engagements has been a systems approach. 

Connections between land and people – mediated by e.g. wool, food, or direct experiences of 

landscapes and nature is a main theme currently explored in several research projects, such as 

FOOdIVERSE, and Amazing Grazing as well as in The Land & Leadership Development Community. 

 

Isabella Wagner 

Twomax: A Glasgow Knitwear Company 

Twomax was a Glasgow-based company that produced knitwear and hosiery for over sixty years 

until its closure in 1983. This paper will cover the history of Twomax and its factory, including the 

area the factory was located, in order to situate the discussion around its approach to the 

production of knitted textiles within a local and regional context. It will also cover the ways that 

Twomax adapted its processes during a period of rapid change in the sector. 

More specifically, this paper will discuss: the history of the site of the factory as an area linked to the 

textile trade pre-Twomax; the demographic of Twomax’s workforce and how this may have changed 

throughout its history; the process of making Twomax garments and how this may have changed 

over time; how Twomax marketed itself and how this compares to other Scottish knitwear producing 

companies; and where Twomax sold their stock and what other companies they produced clothing 

http://www.welfarequality.net/en-us/home/
https://organic-plus.net/
https://www.strength2food.eu/
https://foodiverse.eu/
https://www.oslomet.no/en/research/research-projects/amazing-grazing
https://www.landandleadership.org/
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for. Evidence gathered from archival sources will be presented, as well as what can be learned from 

surviving garments.  

The Twomax company is relevant to the conference as an example of factory-based knitwear 

production in Scotland that responded to changing tastes, the invention of new materials and 

innovations in knitting technologies with creativity and flexibility. 

Biography  

Isabella Wagner has an MA Joint (Hons) in English Literature and History of Art from the University 

of Glasgow. Last year, she undertook a research placement on the Twomax company and factory 

with the Fleece to Fashion project. 

Since then, Isabella has been working as a Visitor Services Assistant at The Hill House while working 

in retail. She has also participated in several other projects, including the GoMA Youth Group –  a 

collective of 16-25 year olds working with the Gallery of Modern Art in Glasgow to produce a 

programme of youth-centred arts events.  

 

Liz Tregenza 

On the Beach or on Bond Street: Knitwear and Early Wholesale Couture 1920-1935 

This paper will focus on the knitted garments produced by two British ready-to-wear companies; 

Rose and Blairman – established c.1921 and Matita established in 1924. It will discuss why both firms 

initially sold imported Parisian knitwear, yet by the late 1920s were creating their own, often still 

Parisian inspired, knitwear. Advertisements from the late 1920s onwards placed emphasis on their 

distinctively ‘British workmanship’ and this paper will consider how a blend of Parisian design and 

British workmanship ensured their success.   

There are very few surviving early garments produced by either firm, therefore much of the source 

material for this paper comes from editorials and advertisements. As these sources make clear, the 

market for their garments was largely a London middle-class one. This paper questions why this was 

the case and what characteristics of the so-called knitted ‘sportskits’ produced by both firms 

appealed to middle-class consumers.  

The focus period of this paper, 1920-1935, represents the pre-history of the wholesale couture 

sector, the term first used in the mid-1930s. However, here I will establish why knitted garments 

were central to Rose and Blairman and Matita’s output and why ultimately knitted garments helped 

to lay the foundations for the wholesale couture trade. 

Biography  

Liz Tregenza is a fashion and business historian. She is currently working on a Business of Fashion, 

Textiles and Technology post-doctoral research fellowship at the Victoria and Albert Museum and 

also runs her own business selling vintage fashion and accessories. Liz has previously worked as a 

curator and lecturer. She has a PhD from the University of Brighton and is also the author 

of Wholesale Couture: London and Beyond, 1930-1970 (2023). 
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Panel 2: Heritage 

Ásdís Jóelsdóttir 

Icelandic Lopapeysa, A Protected Designation of Origin 

In March 2020 the name „Íslensk lopapeysa / Icelandic Lopapeysa“ was registered as A Protected 

Designation of Origin (PDO) by Icelandic Authorities. The registration was based on the academic 

writings and a peer reviewed publication in 2017 of my book: The Icelandic lopi sweater, its origins, 

history and design. Today the Icelandic lopi sweater is held in respect and is regarded as a valuable 

part of Iceland’s design and textile history, heritage and tradition. There are many factors that have 

influenced the history of the sweater and there are many reasons why Icelandic women started 

knitting sweaters from lopi and how the sweater came into existence. It takes the artist's eye to 

design patterns and color combinations from sheep colors so that an elegant product is created. 

Turning a sweater into a hand-knitted “mass-produced” from cheap Lopi gives the sweater its 

unique status. The study shows that its origins lie further back in the nation’s knitting history than 

was previously thought. It is also clear that many sources of influence came together to create its 

form and manner of production. 

Biography 

Ásdís Jóelsdóttir, is a Lecturer in Textile and Design Education, in the School of Education at the 

University of Iceland. She has published extensively including Sustainability in textiles: Consumption, 

recycling and innovation (2021); Icelandic lopi sweater, origin, history and design (2017) (also short 

version in English); Design History (2013); Sewing Clothes; Techniques in Words and Pictures (2011); 

The History of The Icelandic Fashion Council 2001-2011 (2011); The History of Clothing and Fashion 

Design in Iceland (2009); Fashion of the ages (2005). 

 

Alison Gault 

Developing a Brand Identity for an Irish Knitwear SME  

Bonner of Ireland is a family company committed to using traditional heritage craft to produce 

quality knitwear.  The Bonner of Ireland factory is situated in the wild Atlantic way close to the small 

town of Ardara, Southwest Donegal in the Northwest of Ireland. While maintaining a commitment to 

sustainability and traditional skills, they use innovative technology in their manufacturing process. In 

2020 Bonner of Ireland and Ulster University embarked on an 18-month InterTradeIreland Fusion 

project with a focus on developing a new range of knitted products to promote the Bonner brand. 

This collaboration was a cross-border business initiative that aimed to develop and embed 

innovation. Prior to 2020, the company delivered a range of knitted products to a diverse customer 

base this project provided the opportunity to design and develop their own brand identity. The goal 

was to create employment by growing their export market and online provision and by entering new 

markets, with their own unique brand identity. A key purpose of the project was to bring the design 

function inhouse in addition to broadening their manufacturing expertise. This paper discusses the 

project and assesses the success against the key deliverables and intended outcomes. 
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Biography  

Alison Gault is Placement and Employability Lead for Belfast School of Art, a Senior Lecturer for the 

Textile Art, Design and Fashion Course, Senior Fellow of the HEA, Fellow of the Centre of Higher 

Education Research and Practice, and a Fellow of the Royal Society of Arts.  

Alison is involved with InterTradeIreland Innovation Boost Projects with SMEs across the island of 

Ireland with a focus on the circular economy and is collaborating with a consortium of researchers 

investigating knitted structures and products for 'health and wellbeing'. 

 

Sophie/ Qiaoyun Peng 

Where are the Lace Knitters: A comparative study on heritage lace-knitting in education system in 

contemporary Shetland and Haapsalu 

Shetland lace and Haapsalu lace are two forms of hand-knitted woollen lace products that hold 

significant value to their places of origin. These two forms of lace share numerous characteristics, 

from visually similar patterns to logically similar business patterns. However, when one wishes to get 

in touch with local lace knitters, the level of difficulty is significantly higher in Shetland than in 

Haapsalu. It is not because Haapsalu lace knitters are more sociable than Shetland lace knitters, it is 

simply because there are a significantly higher number of lace knitters in Haapsalu (population 

9,946, in 2017) than in Shetland (population 22,990, in 2018). Through this comparative case study, I 

explore how a state-funded education system may function as a safeguard for heritage handicrafts; 

how such a system succeeds in the case of preserving Haapsalu lace, whereas fails in the Shetland 

case. The presentation is based on the field data collected between late 2020 and early 2022, mainly 

in-depth semi-structured interviews, with some participant observation notes and visual materials.  

Biography 

Sophie/Qiaoyun Peng is a final-year PhD student from faculty of Central and East European Studies, 
University of Glasgow. Sophie's current research project focuses on local/regional identities and 
heritage handicrafts. Her research interests centre around textile history, in particular, knitting. 
Migration and minority issues also spark joy in her reading list.  
 
Sophie’s work-in-progress thesis titled “Lace Up the North: Exploring the Meanings of Hand-Knitted 
Lace Products in Shetland (Scotland) and Haapsalu (Estonia)” is due to be finished in 2022. Currently, 
she is based in Estonia working as a visiting scholar at Department of Ethnology, University of Tartu. 
 

Keynote – Stana Nenadic 

Knitting in the Landscape: Tourists and traveller accounts in image and text 

Knitters, female and occasionally male, in ‘traditional’ or national costume set against rural 

backgrounds (real and contrived) featured in tourist and traveller accounts from the early 

nineteenth century to the interwar years, in Britain and Europe. They were described in text and 

painted or photographed for published guides, antiquarian accounts and tourist postcards. They also 

featured in the working craft displays and peasant villages that were mounted at international 

exhibitions. This paper offers a survey of some of the key moments in the cultural representation of 
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knitters within idealised rural landscapes. It seeks to explain the interest in these craftworkers as 

complex and shifting embodied ideals of simplicity, gender, eroticism, handwork and community 

framed by landscapes of nostalgia and escape. 

Biography 

Stana Nenadic is Professor of Social and Cultural History at the University of Edinburgh.  Her latest 

book is Craftworkers in Nineteenth Century Scotland: Making and Adapting in an Industrial Age (EUP, 

2021) and she is editor of Vol 5, ‘Craft in the Age of Industry’ for the Bloomsbury Cultural History of 

Craft series, due in 2023/4.  Stana Nenadic is also Director of the Pasold Research Fund for the 

History of Textiles, Dress and Fashion and currently holds a Leverhulme Major Research Fellowship, 

2020-22, for a project titled ‘The Business of Art in Scotland, 1700-1900’ (which is the title of her 

next book). 

 

Panel 3: Wool, Landscape and Sustainability 

Gieneke Arnolli and Johanna Van Benthem 

100% wool - PLEED’s Campaign for the Reappraisal of Local Wool 

This paper will describe the work of the activist group, Pleed, which campaigns in Friesland 

(Netherlands) for the reappraisal and use of local wool. Currently the Dutch wool industry is in 

decline and most wool is considered a waste product and incinerated. 

Pleed, formed in 2019, aims to create awareness about this dire situation. A community of 

volunteer wool workers was formed to help 'rescue' the fleece of a local herd. The fleece was 

made into 88 blankets, knitted, crocheted woven and felted, resulting (despite the pandemic) 

in an exhibition, showing the craftsmanship of people normally underrepresented. 

This wool workers' community continues to work together. In 2020, Pleed published a 'wool rescue 

handbook' (in English and Dutch, launched at Dutch Design Week, 2020) to stimulate people to start 

similar actions in other parts of the country. Current projects include the design of an educational 

module; small-scale wool industry regeneration; discussions with the construction industry to use 

wool for insulation and acoustic softening; an exhibition about wool use; rug-making and baby 

blanket production; publication of a book about dyeing with woad: and building a wool platform to 

connect everybody involved in working with wool, from sheep farmers to fashion designers. 

Biographies 

Johanna van Benthem trained as a clinical psychologist at Amsterdam university and worked in crisis 

intervention (1969-1979) in the Netherlands. After a spell in Indonesia where she taught Dutch she 

moved to London and completed a fine art degree (Middlesex University) working in London. Her art 

practice involved sound art, installation art and community arts projects. She established and ran a 

children’s Art Club (1995-2008), further mentoring young artists. Moving to the Netherlands in 2008, 

she is involved in community arts projects, and is one of the founders of the Pleed collective, 

promoting the reappraisal and use of local wool. 

 

Gieneke Arnolli was curator of Fashion and Textiles at the Fries Museum at Leeuwarden, the 

Netherlands until 2018. She is interested in clothing and dressing behaviour as well as in textile 
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materials and the techniques used to create them. She has published and exhibited about Frisian 

regional costumes, chintz and knitwear. Currently she is researching the history of knitting in the 

Netherlands from the perspective of Friesland. At the moment she is involved in the action group 

Pleed, which wants to revive the use of local Dutch wool. 
 

Nora Howley 

The Sheep Saver: A Transatlantic Yarn Creation Story 

For many knitters in the United States, Shetland wool has a certain magic. One piece of that magic is 

the undyed shades now sold as Jaimeson & Smith’s Shetland Supreme. It is a yarn seen as 

embodying the history and magic of a place.  

This paper looks at the unexpected partnership (1997-2003) that led to its development.  

It started with a trip Betty Lindsay, co-owner of Yarns International in Bethesda, Maryland took to 

Shetland, falling love with the colours of Shetland sheep. Following that trip Betty worked with 

Jamieson & Smith to create and sell a whole new line of yarn, Shetland 2000 (now Shetland 

Supreme). At the same time, she worked with designers creating a market for a yarn that many US 

knitters did not know they wanted.   

This paper shares the story that I have documented to date and discusses how the creation and 

marketing of this yarn drew on ideals about Shetland and on creating stories to link yarn, pattern, 

and knitter to something beyond them. The marketing of Shetland 2000 is part of a U.S knitting 

history that looks across the Atlantic for inspiration while also building a bridge to places closer to 

home. Finally, I will layout a series of questions for the next phase of this work.  

Biography  

Nora Howley was born and raised in the U.S,  a dual national (USA and Germany,) with a degree in 

Education from the University of Glasgow. She defines herself as an educator, researcher, and 

knitter. In her knitting related work (at KnittingTales.com), she seeks to bring her love of knitting and 

her research to her interest in the stories of the craft and how our construction of it changes over 

time. As an education researcher and writer, she supports those working in and with schools create 

equitable learning opportunities for all students. 

 

Siún Carden 

‘Irish wool’s too hard’?: The influence of place-based knitting cultures on sheep rearing and wool 

production in Ireland and Shetland 

This research paper will use a comparative perspective on Shetland and Ireland to investigate the 

relationship of place-based knitting to sheep rearing and wool production. While Shetland’s 

eponymous sheep breed has always remained central to its textile sector, broader knitting culture 

and craft tourism, efforts to bring more Irish yarn to market have only recently begun to offer 

alternatives to the imported merino and similar fleece which has dominated for decades. The paper 

will consider barriers to and enablers of local yarn production, the contested effects of sheep-rearing 

practices on landscapes and ecologies, and the relationship between sheep-farming communities, 

commercial knitwear producers and contemporary knitters. Informed by work on human-animal 
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relations and the sensory experience of textiles, the paper examines changing ideas about 

sustainability and desirability in knitwear. It asks how place-based knitting cultures intersect with 

agriculture by affecting perceptions of hand feel and consumer (dis)comfort. What does it mean 

today for a fleece to be ‘kindly’ or ‘too hard’, and what might it mean in the future? 

Biography 

Dr Siún Carden is a Research Fellow in the University of the Highlands and Islands’ Centre for Island 

Creativity, in Shetland. She teaches on UHI’s MA in Art and Social Practice. Her research interests 

include rural creative economies, islands and knit textiles. Her work on knitting focuses on the 

contemporary place-based knitting cultures of Shetland and Ireland, particularly the ways people 

engage with Fair Isle and Aran knitting.   

 

Panel 4: Curation and Collections 

Angharad Thomas 

The Collection of the Knitting & Crochet Guild: Authentic, but how sustainable? 

The Collection of the Knitting & Crochet Guild contains domestically produced hand and machine 

knitting, much of it dating from 1950 – 1980, along with related materials: see 

https://kcguild.org.uk/our-collection/ 

The textiles represent thousands of hours of women’s labour, at a time when social and cultural 

roles were determined by sex and gender. Following the end of WW2 women were again expected 

to stay at home to support the working man. However, against a background of post war shortages, 

domestic production was one way of clothing families within a tight budget.  

The Collection captures, and mirrors a time, pre-globalisation, when the economics of making at 

home meant that things could be made for the cost of their raw materials, far less than their price in 

a shop, with the crucial input of domestic labour.  

Some in the second wave of the Women’s Liberation Movement celebrated these ‘women’s crafts’ 

but what is the relevance of this work to a diverse community of makers at the present time? How 

can the work and skills be shared, demonstrated and enjoyed by wider audiences?  

Biography 

Dr Angharad Thomas is a designer, maker and researcher. A geographer, trained knitwear designer, 

and former teacher and academic, she divides her time between volunteering in the Collection of 

the Knitting & Crochet Guild as textile archivist, and researching, designing and making knitted 

gloves. 

Angharad led the Heritage Fund bid for the ‘KCG Collection in 100 objects’ project, now on the Guild 

web site and Instagram @kcguild. The Collection team volunteers are currently working to make the 

Collection accessible on-line so that it can be enjoyed, appreciated and studied by a wide audience. 

 

https://kcguild.org.uk/our-collection/
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Adelheid Rasche 

Eagles, Lions, Bears and a Coats of Arms – a knitted carpet from 1768 

The textile collection of the Germanisches Nationalmuseum comprises three knitted carpets or wall 

hangings, dated 1690, 1735 and 1768 from the German speaking regions of Silesia and Alsace. 

Similar rare hangings of knitwear in large sizes are present in various European and American 

collections and have been studied for the first time by Irena Turnau in 1976. 

Based on further research, my paper will focus on the 1768 carpet in our collection and present new 

details on its iconography and on its making. I will also present ideas about the professional makers 

of this knitted carpet and include details from the regulations of the Strasbourg based corporation of 

knitters. 

Biography 

Since 2017, Dr Adelheid Rasche has been Senior Curator of Textiles, Dress and Jewellery at the 

Germanisches Nationalmuseum, Nuremberg. She has curated numerous exhibitions and is author of 

academic books and articles. She is a board member of the European Fashion Heritage Association. 

She studied at the University of Salzburg, Austria and the University of Reims, France. She gained her 

PhD in 1988, and, from 1990 to 2016, she was Head of Department at the Sammlung Modebild – 

Lipperheidesche Kostümbibliothek (Kunstbibliothek, National Museums in Berlin). Her fields of 

research are -  Eighteenth Century Dress and Textiles; the Franco-German Relationship in Fashion 

Production and Trade; Fashion Images and Caricature; and the 1920s Fashion Industry in Germany. 

 

Lucie Whitmore 

Knitting London: Forming narratives of city knitting through the Museum of London collections 

The Museum of London is a museum of place – capturing the concerns and interests of a city and its 

residents over thousands of years. This paper will use the Dress & Textile collection to see how the 

craft and practice of knitting is represented at the museum, forming a narrative of London knitting 

through the objects made and worn by past and present Londoners, from 16th century knitted caps 

to Wales Bonner’s ‘Jamaica Fair Isle’. It will also draw connections with items found elsewhere in the 

collections: the tools and materials of knitting, and the photographs, paintings and printed 

ephemera that capture Londoners in the act of knitting.  

In order to establish the significance of London as a site for knitting, and to support evidence found 

within the collections, this paper will draw on existing research into key moments in London’s 

knitting history and conversation with the contemporary knitting community. It will explore the 

national and international connections of knitting in London – reflecting the multicultural nature of 

the city and the diverse identities of London knitters.  

In seeking to establish whether there is a distinct and definable heritage and tradition of hand 

knitting in London, this paper will seek to answer the question: what (if anything) is ‘London’ about 

knitting? 
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Biography 

Dr Lucie Whitmore is the Curator of Fashion at the Museum of London, where she also works as 

curatorial lead on the New Museum galleries. She has a Masters in Dress & Textile Histories, and was 

awarded her PhD from the University of Glasgow in 2019. Her thesis was titled Fashion Narratives of 

the First World War. She has published in Women’s History Review, The Journal of Dress History and 

Critical Military Studies. She is currently working on a research project exploring the contributions of 

Jewish fashion makers to London’s dress and textile trades. She is a lockdown knitter. 

 

Winani Thebele 

A Survey of the Heritage and Tradition of Knitting in Botswana: Local, Regional and Global 

Influences 

The paper is based on a presentation made earlier at a colloquium by the University of Glasgow in 

October 2021. The culture of knitting in Botswana is not as old as that of other crafts such as 

pottery, basketry and woodcarving etc. It is rather, a borrowed culture that came through 

encounters with the outside world. Botswana women adopted the culture from their white 

mistresses and the Afrikaner and coloured communities that occupied the Kgalagadi region of the 

country. Knitting was for the family and not commercial purposes. However, this category has over 

the years dwindled to random and sporadic cases.  

Knitting at a much more advanced and commercial level came with the introduction of Brigades 

(Vocational Training Schools). The brigades or the graduates then established knitting shops or 

factories where they produced at a large scale for commercial purposes. The Botswana National 

Museum’s Ethnographic Division and the Art Division have a knitted items from the above-described 

scenarios. These are revamped during the Annual Basket and Craft exhibition. 

This paper then seeks to explore the historical and cultural evolution of knitting, from random, non-

recognized occupation to industrial production and sustainability. To what scale is this production 

and what is the contribution to national development budget? What are the factors that led to mass 

and sustainability production? Would this be due to regional or global influence? What is the 

contribution of the government initiative for talent search to the knitting culture as a creative art? 

What are the prospects of the knitting industry in Botswana growing to global scale and supply? A 

point of reference is Uatandwa Kahere, a Namibian entrepreneur running a sewing studio in 

Scotland, what lessons can be learnt from this case and what new perspective? 

Biography 

Dr Winani Thebele joined the Botswana National Museum, after graduating from the University of 

Botswana in 1993 where she is now Chief Curator & Head of Ethnology Division. She facilitates the 

documentation, registration, conservation and preservation of Ethno-Historic Collections and related 

research and publication. This entails putting up thematic exhibitions, cultural displays and 

developing relevant educational programmes for learners, visitors and communities on collections 

and intangible cultural heritage. Her professional and scholarly research interests have been geared 

towards the country’s migrated collections, participating in the international debates and projects 

around the same colonial holdings and contemporary cases of illicit trafficking of cultural property.   
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Abstracts and Speaker Biographies – Day Two 

 

Panel 1: Design and Creativity 

Buddy Penfold 

Teaching Contemporary Knitwear to Undergraduates 

The fashion industry is adapting to a rapidly changing world. Contemporary knitwear designers need 
practical and creative understanding of responsible and sustainable design embracing traditional 
practice and the digital design and communication technologies that are shaping the future of the 
industry. 

This paper will present teaching knitwear on domestic, Dubied and Shima digital knitting machines 
to fashion and textile undergraduates, at De Montfort University. The paper first discusses teaching 
knitwear through practical workshops. This is considered as constructivism pedagogy (Hamer and 
Van Rossum, 2010) where the student is an active participant in the learning process; developing 
ideas and samples through discussion with tutors and fellow students as part of learning to design 
independently and find your own identity as a designer.  The studio is ‘a community of practice’ 
(Wenger, 2010), developing a maker culture and community, enabling peer to peer activity.  

Next, the development process of primary and secondary research is considered and how that 
inspires undergraduate students' visual research skills, allowing opportunities to explore the 
translation of 2D research into technical through to 3D practical outcomes.  

The paper concludes with images of students’ work that show the design development into final 
knitted pieces subverting traditional techniques to create modern knitwear.  

Biography 

Buddy Penfold is Associate Professor knitwear, De Montfort University. After studying Textiles at 

Liverpool Art College, she was awarded a Royal Society of Arts sponsorship to work at Coats Viyella 

PLC, designing knitwear then became a Buyer for NEXT PLC. Before joining De Montfort University, 

Buddy worked as Design Director at Burnley PLC.  She has a MEd in diverse teaching methods, 

worked in DMU’s Fashion and Textiles with undergraduate and postgraduate groups and delivered 

student workshops at international institutions. Research interests include achieving diversity and 

sustainability within the textiles curriculum and teaching practical subjects online. 

 

Lorinda Cramer 

Foy & Gibson: The Search for Australian Style  

Clothing purchased at the Melbourne department store Foy & Gibson shaped the look and style of 

generations of Australians. Many shopped in-store across the first decades of the twentieth century, 

but more rural consumers turned to Foy & Gibson’s mail order catalogues to help make their 

selections. This paper draws on Foy & Gibson’s catalogues with two aims in mind. The first is to tease 
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apart the importance of Australian wool to the department store and those who shopped there 

when Australia was said to have grown ‘on the sheep’s back’ – a phrase reworked in the Foy & 

Gibson slogan ‘From the sheep’s back to yours’. The second is to trace how the tactile material 

properties of wool knitted into swimwear was communicated to consumers. Although Foy & 

Gibson’s ‘Gibsonia’ mills produced wool to be fashioned into wide-ranging items of dress and 

underwear, a focus on men’s and women’s bathing costumes encourages an exploration of 

Australia’s developing beach culture and the increasingly exposed wool-clad body, alongside the 

intersection of wool, sea water, sand and sun.  

Biography  

Dr Lorinda Cramer is a social and cultural historian whose work explores the gendered dimensions of 

dress and textiles. She is a Research Fellow in the Gender and Women’s History Research Centre at 

the Australian Catholic University. For 2022, she is also Redmond Barry Fellow at the State Library of 

Victoria. Her paper draws on the work undertaken as part of this fellowship, which pursues the use 

of Australian wool by manufacturers Foy & Gibson and Fletcher Jones. 

 

Claire Adholla and Martha Glazzard 

Attention to Details: Rejuvenating knitwear using industrial trimming methods 

Attention to detail is an important aspect of design, even the best ideas can falter if the details are 
neglected. Within knitwear, details; trims, edges and fastening can be pivotal within a design, yet 
can be over-looked and under-appreciated. ‘Details should be considered at the design stage, and 
not left as an afterthought’ (Sissons, 2010: 131). This is a mantra uttered by many an educator to 
students of knitwear. What if trims were not only considered at the design stage but given 
prominence, allowed to take centre stage?   

Utilising existing knitwear garments as the base material this practice-based project explores details 
as a tool for rejuvenation and redesign. This idea has been explored initially through a collaborative 
student project between DJCAD Textile Design students and the V&A Dundee’s ongoing ‘Sewing Box 
for the Future’ (Ballie, More & Clark, 2021) project and builds on the ideas and approaches that 
emerged. Trims, edges, and fastenings are typical points of wear and tear for knitwear while also 
areas of design potential. Focusing on trims presents an opportunity to explore them through a 
design and sustainability led approach to knitwear refashioning.   

Knitwear is particular in its emotional engagement with the wearer, often evoking feelings of 
comfort and connection. Each garment brings its own narrative, real or imagined, that can form part 
of a new story through re-detailing. This project explores ways of creating knitwear with character 
and quality using a blend of existing material resources and considered virgin materials. Machine 
knitting is used to create bespoke details that are applied to base garments, creating new from old 
knitwear.   

Biographies 

Martha Glazzard is a lecturer and researcher in Textile Design at DJCAD, University of Dundee. She 
embraces textile design as a forward-thinking, collaborative practice with wide-ranging applications 
as well as a traditional and integral element of human experience. Prioritising design knowledge as a 
catalyst for creating new methods and reframing existing methods is key to her practice. Martha has 
a diverse portfolio of projects, having worked on participatory projects with mental health service 
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users, and on several short-term projects relating to costume, dance, electronic textiles, wearables 
and collection archives as well as a project with a large, international sportswear company. 

Claire Adholla is the programme director for Textile Design at DJCAD, University of Dundee. She is 
committed to delivering design education that nurtures curiosity and experimentation as routes to 
innovation. Claire specialises in knitted textiles and has particular interest in how we can exploit 
knitwear’s inherent properties - zero/low waste production and emotional durability - to design 
responsibly. Having worked freelance for a range of fashion brands in London upon graduating from 
the Royal College of Art, she developed an interest in the relationships people have with textiles and 
clothing. How this can be harnessed to create a positive fashion system is an ongoing personal 
research question. 

 

Sarah Dearlove 

An investigation into the aesthetic bonds that underline the design qualities of Fair Isle and 

Shetland Tweed.  

This paper sets out to explicate the aesthetic bonds underlining Shetland’s traditional textiles Fair 
Isle and Shetland tweed. It presents the hypothesis that the design qualities of these island textiles 
evolved through the 1900s because of each other rather than in isolation. Shining a light across their 
aesthetic natures suggests a more unified context where both existed with equal importance to the 
design input of the Shetland Woollen Industry as it once was.  

The research approach is design anthropological, focusing on the archive collection of T.M. Adie & 
Sons and its legacy manufacturing both Shetland tweed and Fair Isle through the 1900s.  In essence 
an aesthetic calculus is developed to describe how in combination, the techniques of knitting Fair 
Isle and weaving tweed with the use of a natural wool palette particular to Shetland created a design 
language synonymous to those that selected colours and built patterns with the evocative nature of 
the Shetland landscape as the backdrop.  

This renewed perspective on the design attributes across T.M. Adie’s textiles presents an example of 
how a manufacturer repurposed local textile knowledge as a form of cultural design activity as well 
as providing a possible meta-design context for designers and practitioners today.  

Biography 

Sarah Dearlove studied fashion knitwear design graduating with an M.A. from Central St Martins 

which launched her knitwear label selling to international boutiques while designing for fashion 

companies in London, New York, Paris, and Milan. The production of her label in the Scottish Borders 

introduced her to leading luxury textile manufactures instigating a passion for the Scottish tradition 

of knitting and weaving. While lecturer in knitted textiles at Heriot Watt’s School of Textiles & Design 

she completed her practice-based PhD researching the design aesthetic of Shetland tweed through 

the characteristics of traditional knowledge http://hdl.handle.net/10399/4322. She is currently 

textiles lecturer at UHI Shetland. www.sgdearlove.co.uk, Instagram: sgd textiles. 

 

 

 

http://hdl.handle.net/10399/4322
http://www.sgdearlove.co.uk/
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Panel 2: Learning and Teaching Craft 

 

Margaret Sutherland and Catherine Reid 

Yarn Over? 

Personal experience of running voluntary knitting clubs and one to one sessions in a school context 

tells us that young people are interested in learning to knit. However, knitting is no longer a standard 

part of the curriculum for children and young people in Scottish schools.  

This paper will adopt a phenomenological reflective research approach and will begin by sharing a 

teacher’s perspective of running knitting sessions with young people aged 11-14 in a Scottish 

secondary school between 2010-2019.  

We will then consider the apparent focus on food and nutrition and health and wellbeing in Scottish 

home economics which seems to have eclipsed the value of teaching textile arts within the 

curriculum. Using publicly available information from teacher education programmes, home 

economic teacher job adverts and Government held data on national examination presentation we 

will argue that there needs to be a recalibration of textiles within the curriculum.  

The paper will conclude by considering the opportunities for the home economics teacher to sustain 

the Scottish knitting tradition, not only passing on knowledge and skills, both traditional and 

contemporary, but also to offer support for young people’s mental health.  

Biographies 

Margaret Sutherland, PhD, FRSA is Professor of High Ability Studies and Inclusive Practice and 

Director of the Scottish Network for Able Pupils at the University of Glasgow, Scotland, UK. She is 

treasurer of the World Council for Gifted and Talented Children and serves on the ECHA 

Accreditation Committee for the European Talent Support Network.  She has 41 years teaching 

experience in mainstream primary schools, behaviour support and latterly in higher education. She is 

the author of books, book chapters and articles all relating to learning, teaching and pedagogy. 

Catherine Reid is a PhD student in the School of Education at the University of Glasgow. Her 

research focuses on widening participation in Higher Education for Scottish young people from areas 

of high deprivation. As an English and Additional Support for Learning teacher, she used knitting with 

groups of young people and individuals to support learning conversations and to build relationships 

and community. 

 

Anna Konig  

Knitting Without Mother: Learning, Re-learning, and Moving On 

That craft in general, and knitting specifically, can facilitate wellbeing is now an established field of 
research (Corkhill et al, 2014). At the same time, explorations of how people learn to knit often 
mention being taught by someone specific, typically a close relative (Turney, 2009). But what, 
exactly, gets ‘taught’ in this process, in what ways does that continue to develop, particularly once 
the ‘teacher’ is no longer there? What this paper aims to explore is the process of learning to knit, 
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with a particular emphasis on the emotional dimensions embedded within knitting. Building on this, 
it explores the role that craft might take as a healing tool in the process of individual loss.  

The approach taken is that of a case study, reflecting on my own experience of learning to knit as a 
child, but then re-learning to knit as an adult with my knitting ‘teacher’, my mother, no longer 
present. This examination allows consideration not just of what ‘learning to knit’ might actually 
constitute - basic stitches, materials, adaptations - but how emotional connection is embedded 
within this instruction, and how this can be used to affect positive personal development.  

Biography 

After completing her first degree at Sussex University, Anna Konig studied design at Central Saint 

Martins, and the London College of Fashion, where she completed her MA in Fashion Theory.  In her 

role as Senior Lecturer at Arts University Bournemouth, she makes use of extensive subject 

knowledge relating to the fields of fashion and textiles history and theory. Current research interests 

include the exploration of different models of sustainability within fashion and textile systems, with 

a specific focus on domestic craft and mending.  

 

 

Keynote – Natalie Warner 

Creative and Community Practices  

This paper explores the evolving economic relationship between small businesses and the crafting 

communities they serve.  It is partly a follow-on from the author’s From Needle to Needle series, 

particularly the final two posts, ‘Economies of Knitting Pattern Production’ and ‘Towards a Caring 

Economy of Knitting’, and partly a discussion of the ways in which value propositions are changing.  

Examples will be drawn from independent sewing and knitting pattern designers, and opportunities 

for problem solving and future directions will be highlighted.  

Biography 

Natalie Warner is a knitwear designer and fashion lecturer specialising in garment construction and 

pattern cutting.  Through her writing, she explores how local and personal spaces can be sources of 

emotional nourishment and wellbeing; how the clothes we wear and spaces we inhabit support and 

root us. Natalie posts updates from her garden on Instagram on her dedicated account, 

@nataliebynature, and you can keep up with her knitwear designs  @natalieinstitches 

 

Panel 3: Loops, Needles and Knitters 

Cary Karp 

Scottish Knitting and Other Ways to Pull Loops Through Loops 

The analysis of looped fabric structures often requires recognition of the continuous nature of the 

varying techniques and structures used in the production of such fabric. The names given to these 

elements vary from one cultural context to another and the languages spoken by the practitioner 

communities. In anglophone discourse from the late-18th century and well into the 19th, the label 

https://www.instagram.com/_nataliebynature/
https://natalieinstitches.com/
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knitting was shared by proper knitting and slip stitch crochet. It has also been misapplied to end-led 

looping techniques. Although of little consequence in colloquial usage, when enshrined in scholarly 

publication and the documentation of museum collections, significant historiographic imprecision 

can result. This paper will delineate the basic structural elements shared by all looping techniques 

and the tool-specific constraints that apply to them. In exemplification, the differences between the 

looped fabric structure specifically referred to as Scottish knitting and the one typifying knitting 

produced in Scotland (or elsewhere) will be examined in closer detail. This material will also be 

considered from a converse perspective. When it was first realised that earlier garments such as 

Romano-Coptic socks, that had initially been identified as knitted were in fact made by an end-led 

technique, several authors misidentified Scottish knitting as nålbinding.  

Biography  

Cary Karp is a museologist who retired in 2014 after a 43-year tenure evenly divided between the 

Swedish National Collections of Music (now the Swedish Museum of Performing Arts) and the 

Swedish Museum of Natural History. He holds a PhD in musicology from Uppsala University where 

he is Associate Professor of Organology and now conducts independent research from academic and 

experimental perspectives into the history and technology of both looped fabric and musical 

instruments. The results are reported in formal publications, conference presentations, and on a 

personal site at https://loopholes.blog. 

 

 

Jane Malcolm-Davies 

Identifying Loops and Other Ingredients in the Early Archaeological Evidence for Knitting 

Knitted artefacts are important in expanding our understanding of the craft of knitting at a specific 

point in time, including the materials, tools and skills that would be needed. A lack of agreed 

terminology has led to incomplete or inaccurate cataloguing in museum collections which renders 

relevant items invisible. This in turn hampers the opportunity for scientific discussion of the extant 

evidence of knitting, as not all knitted artefacts have been correctly identified. Published 

descriptions of knitted artefacts are likewise unreliable in part because of incomplete data but also 

because of the tendency for observers to mix deductions as to methods of construction with 

reportage of the essential characteristics. A protocol for the evidence-based recording of extant 

items is recommended with the aim of providing reliable descriptive detail for those who cannot 

view the items for themselves and to offer a sound foundation upon which later observers can build 

further insights. This paper also suggests a vocabulary based on English terminology used in textile 

analysis, craftwork, and in the mechanised knitting industry today. 

Biography 

Dr Jane Malcolm-Davies is associate professor of textile analysis at the University of Copenhagen 

in the interdisciplinary parchment project Beasts2Craft. Jane leads Knitting in Early Modern Europe, 

an initiative begun during her Marie Skłodowska Curie Fellowship at the Centre for Textile Research 

in Denmark. She is co-director of The Tudor Tailor, a team of researchers who publish resources 

aiming to promote the accurate reconstruction of historic dress. 

 

https://loopholes.blog/
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Lesley O’Connell Edwards 

Identifying the Ingredients for Knitted Items in 16th century English Sources 

A wide range of sources provides evidence for the production of knitted items in 16th century 

England, especially knitted stockings on which this paper will concentrate. However, they do not 

reveal a standard mechanism for obtaining the prerequisites for the process of knitting wool 

garments: yarn, needles and the knitters themselves. Archaeological and documentary evidence for 

needles that a 16th century knitter might have used will be discussed, including developments in 

metal technology, and pitfalls in terminology. The types of yarn available for stocking knitting will be 

considered, as will the documentary evidence concerning the process by which knitters obtained this 

yarn. Potentially anyone might be a knitter, highlighting the difficulty in distinguishing between 

professional work and ‘homemade’ garments. This is supported by socio-economic data in the 

censuses of the poor from Norwich and Ipswich and initiatives put in place by civic authorities to 

teach knitting, especially to children, which suggest that for many knitting was a source of income. 

Biography 

Lesley O’Connell Edwards is an independent scholar who researches the history of hand-knitting, 

using both archival and archaeological sources.  Her main interests are knitting in early modern 

England, especially stockings, and hand-knitters as an occupational group.  Her recent dissertation 

for her masters’ degree at Oxford University examined the development of the hand knitting 

industry of late 16th century Norwich. She is also part of the Holy Hands research project which is 

the first systematic study of knitted liturgical gloves. 

 

Panel 4: Expression and Well-Being 

Nicole Pohl 

Knitwits: Knitting the Bluestockings 

This paper will explore the material culture of the famous eighteenth-century salon of the 

Bluestockings with a specific focus on the material production and iconography of the ‘blue 

stockings’. The basis for the paper are the original letters written by the Bluestockings as digitized 

and edited by The Elizabeth Montagu Correspondence Online (EMCO). These are an excellent 

historical source for the exploration of material culture in the eighteenth century.  

The Bluestockings were a group of men and women who met in the London, Dublin and Bath homes 

of fashionable hostesses Elizabeth Montagu, Elizabeth Vesey (c.1715-91) and Frances Boscawen 

(1719-1805) from the 1750s. Firstly, the paper will trace back the origins of the iconic name, 

‘Bluestockings'. The consensus is that it was the regular guest Benjamin Stillingfleet and his informal 

attire – worsted knitted blue stockings –that gave the salon its name. The paper will look in more 

detail at the fashion and production of knitted stockings, the dye processes, and the social 

iconography of hosiery in the eighteenth century. It will investigate if the Bluestockings knitted 

themselves and which kind of crafts they saw fit for their social standing. 
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Secondly, the talk will explore if the Bluestockings were aware and commented on changes of the 

wool industry in eighteenth-century England, being consumers themselves of clothes and 

accessories, and indeed, at times also makers.  

The paper will close with a brief reference to the designs of Kate Davies, the Scottish knit designer, 

and the Bluestockings Club established in May 2021. 

Biography  

Nicole Pohl is Professor of English at Oxford Brookes University. She has published and edited books 

on women's utopian writing in the seventeenth and eighteenth century, European salons and 

epistolarity, and the Bluestockings. She edited The Letters of Sarah Robinson Scott for a print edition 

(2013) and is now the Editor-in-Chief of the digital Elizabeth Montagu Correspondence Online 

(EMCO) project. She has worked on material culture in the eighteenth century and edited a book 

with Kate Davies, Bluestockings (2021). 

 

Freya Bently 

Knitting for Margaret Klein: Design, Creativity and Two Armies of Homeworkers 

Based in the Scottish Borders, from the 1960s to the early 1990s, Bernat Klein designed and 

produced collections of vibrant yarns, woven textiles and garments. His wife, Margaret Klein, 

designed commercial knitting patterns which showcased Bernat’s yarns. Later, in the 1980s and early 

1990s, she designed garments for the ‘Bernat Klein Handknits’ ready-to-wear collection. Her 

patterns and yarn were distributed to an army of home workers, who knitted garments for the label 

that were sold around the world. 

In 2022, in an effort to understand the design and creativity of Margaret Klein as well as the home 

working sector of the knitting industry, the Fleece to Fashion project co-ordinated a public 

engagement event – ‘Knit a Margaret Klein Pattern’ – in collaboration with the Klein family and the 

National Museum of Scotland.  A worldwide team of volunteer research knitters knitted samples, 

partial garments and even whole garments using the unpublished knitted garment patterns designed 

by Margaret Klein. This presentation previews some of the initial research findings of this project. It 

discusses style, stitch pattern, tension and yarn choices. It will also share some of the insights into 

working in the home knitting sector captured through the experiences and comments of the 

volunteers.  

Biography 

Freya Bently graduated from the University of Glasgow this year with an MA (Hons) in History of Art. 

She became interested in dress and textiles history after researching lace in the archives of the 

Burrell Collection whilst undertaking an academic placement in her third year. Her dissertation was 

entitled “The Museum, the Web and the Wardrobe: ‘make do and mend’ and the crafting of cultural 

memory.” This summer, she completed an internship supporting the Fleece to Fashion team on the 

‘Knit a Margaret Klein Pattern’ public engagement project. She assisted in cataloguing and analysing 

the samples and research knitter feedback. 
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Emily Rickard 

KnitWell: The importance of colour choice when recording emotions through creative, open-ended 

knitting practice 

KnitWell, a practice-based project, uses a ‘free knitting’ approach – exploring choices of yarn, 
colour, gauge and stitch in an open-ended and creative way – to capture the knitter’s emotional 
state as a form of daily journaling. This doctoral research investigates the KnitWell methodology 
with ten participants who undertake three month-long phases of activity, creating a daily knitted 
journal in each phase. The research is further complemented by autoethnographic enquiry by the 
researcher.  
 
This paper investigates the choices made when choosing coloured yarns to use within a KnitWell 
journal and the importance colour holds in the process of recording emotions. It draws on 
qualitative visual analysis of data generated in the first phase of participant activity: ‘knitted journal’ 
artefacts, photographs of the knitted journals and interviews. 
  
Initial findings indicate that participants use colour in a flexible way to communicate their emotional 
state. For example, holding multiple colours together to create a marled effect can show mixed 
emotions, while using neon yarns when feeling anxious gave participants the chance to privately 
focus on their emotions.  
 
Biography 

Emily Rickard is a PhD researcher at Nottingham Trent University. The aim of my research is to 
investigate how aspects of a knitted fabric such as stitch, colour, texture, gauge and shape can be 
used as a tangible, tactile vocabulary to record an individual’s emotional state; considering the 
opportunities and limitations of knitting as a means of recording an emotional state and the effect 
this activity may have, when undertaken on a daily basis, on mental well-being.   
 
 

Susan Jones 

Material Meaning and Making: Amateur Knitting in Everyday Lives 

Text and textile share etymological roots and their long and rich association continues to be 

reflected in idioms related to thought and communication.  The value of textile practices in meaning-

making has, however, been usurped in many humanist societies by the privileging of print-based 

media. Reductive views of how we make and share meanings in everyday and domestic contexts 

have also persisted in the often gendered, raced and classed public representation of amateur crafts, 

including knitting. Despite this, for many people, amateur knitting remains an important resource for 

active and creative meaning-making. Focusing on the process and product of a piece of knitting, and 

drawing on insights from interviews with amateur knitters, this paper will demonstrate the ways in 

which knitting works to make meanings through the entwining of material, social, cultural and 

political factors. Looking closely at the materiality and textuality of knitting reinforces an 

understanding of meaning-making as connection to others and to the world around us. It re-opens 

perspectives on knitting as an important meaning-making activity in its own right, and, in so doing, it 

re-centres voices and practices which are marginalised by the dominance of reductive views of the 

meanings that matter and how they are made.  
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Acknowledgement: The paper will present research funded by a Leverhulme Trust Research 

Fellowship. 

Biography 

Susan Jones is Associate Professor of English in Education at the School of Education, University of 

Nottingham, where she has worked since 2011.  She has researched and published in the areas of 

language, literacy, arts and cultural practices, with a particular focus on creativity in informal 

contexts and how this relates to the agency and identities of individuals and communities. In 2021, 

she was awarded a Leverhulme Trust Research Fellowship to explore links between amateur fibre 

crafts and everyday meaning-making.   
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Conference Committee 

Lynn Abrams is Professor of Modern History at the University of Glasgow and lead investigator for 

the ‘Fleece to Fashion’ project. Her research ranges across modern gender, social and oral histories. 

Until now her textile-focused research has largely been based in Shetland, published in Myth and 

Materiality in a Woman’s World: Shetland 1800-2000 (2005) and in articles in Textile History, Gender 

& History and Signs. With Marina Moskowitz, she was responsible for two knit-focused projects –  

‘Knitting-in-the-Round’, which employed a knitter-in-residence, and a project on authenticity in 

knitted lace that recruited amateur knitters to undertake practice-based research. 

Sally Tuckett is a senior lecturer in dress and textile history at the University of Glasgow. Her 

research ranges across the 18th and 19th century with a particular focus on Scotland. She was the 

researcher on ‘Artisans and the Craft Economy in Scotland’, at the University of Edinburgh, from 

2013-2014, focusing on the Ayrshire whitework industry and Scottish handloom weavers. Prior to 

this, she was the researcher on ‘Colouring the Nation’, a two-year collaborative project between the 

University of Edinburgh and National Museums Scotland. She has published on turkey red, 

whitework, tartan and is currently researching textiles in the Atlantic slave trade. 

Marina Moskowitz is the Lynn and Gary Mecklenburg Chair in Textiles, Material Culture, and Design, 

in the Design Studies Department at the University of Madison-Wisconsin in the US, a position which 

is attached to the wonderful resource of The Helen Louise Allen Textile Collection with over 13,000 

textile artifacts spanning 16 centuries and 108 countries. Her research focuses on the cultural history 

of the modern United States with a focus on textiles and design but after some years working at the 

University of Glasgow she developed an interest in Scottish knitted textiles. Marina is the co-editor 

of Textile History. 

Roslyn Chapman is a research associate on the Fleece to Fashion Project at the University of 

Glasgow. Her PhD thesis was on the History of the Shetland lace knitting industry in the eighteenth 

and early nineteenth century and although she has researched knitted textiles in other regions, her 

focus has remained on Shetland. She has recently collaborated with Dr Carol Christiansen, textile 

curator at Shetland Museum and Archives on the RSE funded Nottingham Shetland lace project, and 

the AHRC funded Digitisation Strategy for Shetland Museum’s Recognised Textile Collection 

Lin Gardner is a research assistant for the project. She recently completed an AHRC-CDA funded PhD 

titled, ‘Mechanising the Needle: The development of the sewing machine as a manufacturing tool, 

1851-1980’. Her research used both archival sources and material culture to explore the impact of 

stitched object construction and human tacit skill on the development of mechanised production. 

She initially trained as a woven textile designer at the Glasgow School of Art. And after a short time 

working in the Scottish woollen industry, she was a professional costume maker for theatre, film, 

and television. 

Jill McCubbin is the part time Project Administrative Assistant on the Fleece to Fashion project at the 

University of Glasgow. Prior to joining the project Jill held several administrative positions at other 

universities before leaving HE to raise her growing family. She is a knitter, sewer, embroiderer and 

has a lifelong interest in textiles. When not working on the Fleece to Fashion project, Jill works as a 

supply teacher in a local primary school and wherever possible tries to weave her passion for textiles 

into her lessons. 


